


on Rafman is kind of my daddy
in the sense that he pays my rent

on works harder than most
Jof the artists I know (and that
often means I also work harder
than most of my friends who are
also studio assistants for artists)
but that's not what makes any of
his work good, it's only what makes
it possible.
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= Ion R a f man _ :: " hen 1 studied Jon's work in

college it was apparent that
Jon was really good at executing
what was already on the tip of
everyone's tongue.

In another sense, he's more like

my brother because he was barely
pubescent when [ was born and we
are fighting the same war.

o's nature that in the

' f tim
(IS part @ seems like it had to be

rearview it see
him.)
A for
the future of art.

Despite being “tapped in” SO

to speak, his work has whar
can today only be described as
a ruggedly unique Rafmanesque
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nd it's not done with Jon's
b ;_'. e | _ ' ; N big brain meticulously and
e : I I —F : heroically calculating such a perfect

oo uiergrlahoe .
HSons _ < unity of opposites.

It‘s done by way of his impulsive
nature, his presence within
his work and his ability to make
- instinctual decisions about the
presently unputhhed direction his work should go i

n a recent,
the
Iint,er\riew._ Jon brought up

1 ung,
Hegelian ~notion of f’%ufhe‘r:])_tk}gn
which can translate as both a_bo‘l '
and constitution; overcoming an

fulfilling, etc.
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n the end, it's those good Instincts
which make his works resonate.
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11 the polarized themes ini Jon's

work (Romanticism/Realism,
humor/disgust, sincerity/irony,
cynicism/naiveté) are subjected to
this unstable German idea.
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ook at his Nine Eyes of Google
Streer Viey, -
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o treat Rafman’s work with Tcli ------
Tas orimarily about Al Wo,id
be as s'k:,allow and narrow-mino ; |
.as saying the art prc?dgcegodgé
Millennials in the era of rnn o
financial collapse Was exclusivel}

N -

about the Internet.

Even when artists like Rafman
made the Internet their muse

I-c's; precisely this  aestheric
. N e - - ‘_'.- 1: 11 1] mer
and venue, they did so in search n__lphlms hat the Boomer

- » . acadce i 18 i A1 i
of a refreshed sense of artistic academy has eclipsed with its
| originality which wouldn't sacrifice

endless technology discourse.
pathos to logos.

s the only thing that counts in
= X o
Itlxe end. '
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his is how technology has
T 1is 1

:n Rafman’s worksince
figured in Raimans ._

the beginning.
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